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Introduction 


One of the most popular and characteristic phenomena of Rock and Roll is 
the power, crunch, and glory of Heavy Metal. And, one of the most 

popular and influential (some say the most influential) groups to wave the 
HM banner is Black Sabbath. 


Some fans claim that Black Sabbath invented Heavy Metal. You could 
make a case for it, and many have, but there is no arguing the fact that 
along with Led Zeppelin, the ‘Sabs’ were among the first groups to codify 
the sounds of Cream and the Jimi Hendrix Experience, and to create the 
Heavy Metal movement. 


Heavy Metal is primarily guitar, and lots of it. That’s why guitarists love to 
play it, and in fact, any guitarist will find a wealth of ideas and a ton of good 
licks in the grooves of a Black Sabbath record. What we've tried to do here 
is to get those licks, note for note, off the records and on to paper so you 
can really check out how and what was played. 


| think you'll enjoy working these out, even if you don’t have all the records. 


Don’t worry if you can’t read music. All of the solos are written in tablature 
as well as in music notation. Just read over the section on ‘Tab’; it’s an 
easy system to pick up on right away, and even easier if you have the 
original recordings to refer to. 








Black Sabbath: 
A Short History of 
the First Metal Masters 


The original members of Black Sabbath were Ozzy Osbourne, (vocals), 
Tony lommi (guitar), Geezer Butler (bass), and Bill Ward (drums). The four 
boys hailed from Ashton, a rough downtown district of Birmingham, 
England. Like a lot of youth at the time, the four had turned to music as a 
way of escaping what seemed to them as the inevitable dreariness of a 
working class life (Ozzy once proclaimed that he’d probably be in jail if it 
weren't for the band). Looking for salvation, and a few good times, the 
group first came together in January 1969, under the name of ‘Earth’. 


Soon after the formation of the band, the group managed to book a few 
dates locally. This wasn’t easy for a band without a recording contract. 
Geezer claimed in one interview that the band got their gigs by showing 
up at places where Jeff Beck was booked. Beck was renowned for his no- 
shows, and when the crowd got tired of waiting around, the boys would 
offer their services to the promoter. 


After playing a few dates in Germany, the band returned to England only to 
hear that another group was recording under the name ‘Earth’. A new 
moniker was called for. The name ‘Black Sabbath’ was taken from an old 
horror movie starring Boris Karloff. The boys had also been working up a 
tune by that name and the first time they played it the place went nuts. 
Until then, the band had been playing twelve-bar blues like many other 
British bands of the late Sixties. This tune was really the turning point. It 
crystallized the band’s unique image and musical style. 


The combination of blues-based, loud, power rock, and the Satanic, black 
leather-and-crosses image captured the imagination of millions of kids and 
spawned a tradition in rock and roll that continues as a mainstay. One look 
at any HM band, its albums, or its videos, and the influence of Black 
Sabbath is undeniable. 


Upon the release of its first album, Black Sabbath achieved massive 
popularity that continued for over ten years and as many albums. In fact, 
the lineage has been preserved with the continuing success of Ozzy 
Osbourne and Ronnie James Dio (who replaced Ozzy in Sabbath around 
1980). 


One of the keys to the successful Sabbath sound is the unique playing of 
their guitarist, Tony lommi. His dark thundering sound, and evocative 
soloing map out the musical territory for the unmistakable vocals of Ozzy 
Osbourne. 


Tony lommi has been Sabbath’s lead guitarist from the outset, except for a 
brief stay with Jethro Tull in 1969. Tony plays left-handed (picks with the 
left hand, fingers with his right). This is all the more remarkable due to the 
fact that a factory accident caused the loss of the tips of Tony’s middle and 
ring fingers on his fingering hand. This happened well after he had started 
playing. As luck would have it, the accident happened on the last day of his 
job as a welder before he was to go on the road with a band. Tony almost 
gave up on his guitar career but a friend lent him a Django Reinhardt 
album. Django, who had only two working fingers on his left hand, is 
recognized as one of the greatest jazz guitarists who ever lived. Inspired, 
Tony again took up the guitar and painstakingly re-worked his technique to 
accommodate his loss. As a result, Tony now plays with the aid of small 
plastic tips on the end of his shortened fingers. Although cumbersome 
they have enabled him to continue playing. In fact, the accident happened 
way before Tony joined Sabbath and so all the playing you hear on their 
recordings was done with this device on his fingers. Amazing, for as you 
will see, many of these solos are intricate and quite fast. 


In fact, throughout these solos Tony exhibits a wide range of styles, all 
within the context of Sabbath’s hard rock sound. His style, grounded in the 
Blues, demonstrates a well-rounded technique. His use of bends and 
vibrato is especially interesting. Another feature of Tony’s playing in these 
solos is the way he develops ideas and themes. Riffs and licks constantly 
appear in different places sometimes with rhythmic or melodic variations. 


The guitarist who goes through these pages will not only learn Black 
Sabbath guitar solos, but also gain some valuable ideas and techniques to 
use in any kind of rock guitar playing, especially Heavy Metal. 
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This is one of my favorite Tony lommi solos. The sound of his guitar here 
is unique. It has a stinging quality as well as a nice sustain. 


The solo begins with a four-bar phrase repeated once. The whole solo 
sounds very planned out. | love the riff in measures 9 and 10. It almost 
sounds like a demented Beatles’ guitar line! 


Backing Pattern for Solo 


Medium tempo 
Bino arayc# (no 3rd) Blno3rd)C# (no 3rd) A(no 3rd)B(no 3rd)C#(no 3rd) E(no 3rd)C# (no 3rd) 
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Snowblind 


Frank lommi, Terence Butler, William Ward and John Osbourne 


This is another solo that features good thematic development. Notice that 
the figure in measures 1 and 2 (bends to the tonic C* followed by a 
descending blues line) is repeated toward the end of the solo (measures 
13 and 14). | like the low riff developed in measures 4-12, especially the F* 
to G# bend on the fourth string. 


Backing Pattern for Solo 


Moderately slow 
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“Snowblind” 

© Copyright 1972 Westminster Music 
Ltd, London, England. 

TRO-Essex Music International Inc., 
New York, controls all publication rights 
for the U.S.A. and Canada 
International copyright secured. 

All rights reserved including public 
performance for profit. 

Used by permission. 

Made in U.S.A. 








“Black Sabbath” 
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Backing Pattern for Solo 


Moderately fast 


Black Sabbath 


Frank lommi, Terence Butler, William Ward and John Osbourne 


On this first song from the first Black Sabbath LP, the band establishes its 
style. 


Unison bends (measures 4 and 5) and ‘flutter’ sounds (measures 15 and 
16) are two of the devices Tony lommi uses in this solo. 
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“Supernaut” 
© Copyright 1972 Westminster Music upernaut 


Ltd, London, England. 

TRO-Essex Music International Inc., 
New York, controls all publication rights 
for the U.S.A. and Canada. 


International copyright secured. Ps. 
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This solo is a real jam with a very live sound to it. The backing riff is very 
lively, and it sounds like the boys are really enjoying themselves. A lot of 
Tony lommi’s famous ‘flutter’ trills are heard. | like the three-note repeating 
figure which occurs near the end of the solo. 


Backing Pattern for Solo 


Medium tempo 


No chord 
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“Under the Sun” 

© Copyright 1972 Westminster Music Under the Sun 
Ltd, London, England. 

TRO-Essex Music International Inc., 

New York, controls all publication rights 
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International copyright secured. 
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This solo starts with some fast blues licks. At measure 9 the backing chord 
pattern suddenly rises a half step. The solo climaxes and ends with the 
unison bend figures (measures 17-24). 


Backing Pattern for Solo (bars 1-8 only) 


Very fast 


Bb (no 3rd) A’ (no 3rd) BP (no 3rd) A? (no 3rd) 
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Backing Pattern (bar 9 till end) 
B (no 3rd) A (no 3rd) 
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“Junior’s Eyes” 
© Copyright 1978 and 1985 


TRO-Essex Music International Inc., 


New York, N.Y. 

International copyright secured. 
All rights reserved including public 
performance for profit. 

Used by permission. 

Made in U.S.A. 


Solo 
Medium tempo 


Junior’s Eyes 


Anthony lommi, Terence Butler, John Osbourne and William Ward 


This solo is unusual because the backing guitar has a changing 
progression rather than a repeating riff. As a result the solo is quite 
melodic, but it never loses its hard edge. 


In measure 15 we hear the first of several bends up a minor third. In this 
phrase (measures 15-19) we hear the essence of the whole solo - the 
playing of melodic blues licks against the chord changes. 
























































































































































19 





“A Hard Road” 
© Copyright 1978 and 1985 


TRO-Essex Music International Inc., 


New York, N.Y. 

International copyright secured. 
All rights reserved including public 
performance for profit. 

Used by permission. 

Made in U.S.A. 


Backing Pattern for Solo 





A Hard Road 


Anthony lommi, Terence Butler, John Osbourne and William Ward 


This is a real boogie rave up which uses a pentatonic scale not usually 
associated with Black Sabbath. Tony lommi handles it well playing in a 
Claptonesque manner. Measures 13-16 are particularly exciting as the 
guitar goes into triplet figures. A very nice riff using chromatic scale figures 
is heard at the end of this nicely played solo. 


Moderately bright shuffle beat 
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“A National Acrobat” a 

© Copyright 1974 Westminster Music A National Acrobat 
Ltd., London, England. 

TRO-Essex Music International Inc., 

New York, controls all publication rights 


for the U.S.A. and Canada. 
International copyright secured. 


All rights reserved including public Frank lommi, William Ward, Terence Butler and John Osbourne 
performance for profit. 


Used by permission. 
Made in U.S.A. 


This is one of Tony lommi’s nicest blues solos. I’ve notated the right 
channel guitar part, which is the main solo. There are a few strange 
sounding backing riffs in the left channel. 


The solo is played entirely in the ninth position. 


| especially like the riff in measures 3 and 4. 
Backing Pattern for Solo 


Moderately 
No chord 
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“Looking for Today” s 

© Copyright 1974 Westminster Music Lookin for Toda 
Ltd., London, England. 

TRO-Essex Music International Inc., 

New York, controls all publication rights 

for the U.S.A. and Canada. 

International copyright secured. 

All rights reserved including public Frank lommi, William Ward, Terence Butler and John Osbourne 
performance for profit. 

Used by permission. 

Made in U.S.A. 


This is a very rapid ‘blues riff’ type solo played entirely in the seventh 
position. The speed and content of the music in measures 5-7 and 13-14 
are very impressive. There is a nice alternation between repeated 
figures and fast blues riffs in this solo. 


Backing Pattern for Solo 


Moderately bright 
B (no 3rd) B(no 3rd) /A —_—&B (no 3rd) /GR B (no 3rd) /G 
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Continue ad lib and fade...... 
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“Never Say Die” 

© Copyright 1978 and 1985 
TRO-Essex Music International Inc., 
New York, N.Y. 

International copyright secured. 

All rights reserved including public 
performance for profit. 

Used by permission. 

Made in U.S.A. 





Never Say Die 


Anthony Frank lommi, Terence Butler, John Osbourne and William Ward 


This is an atypical Sabbath tune. It’s a super fast anthem that actually 
seems happy (a rare emotion for Black Sabbath). The solo is atypical too 
because of its unusual speed and its occasional use of the pentatonic 
scale (measures 5-8). Also note the repeated lick in measures 9 and 10. It’s 
a good challenge (I had to slow it down to get it all). 


Backing Pattern for Solo (bars 1-12 only) 
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“Sweet Leaf” 

© Copyright 1971 and 1974 Sweet Leaf 
Westminster Music Ltd, London, 

England. 

TRO-Essex Music International Inc., 


New York, controls all publication rights 
for the U.S.A. and Canada. 


International copyright secured. Frank lommi, William Ward, John Osbourne and Terence Butler 
All rights reserved including public 


performance for profit. 
Used by permission. 
Made in U.S.A. 
The solo befits the title with its almost psychedelic quality. Once the band 


reaches measure 11, the rhythm becomes very free and loose. 


An effective device is the continuation of the repeated figure into the stop- 
time section. 


There are some very fast blues riffs here. Check out the quintuplets in 
measures 12 and 13! 
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“The Wizard” 1 

© Copyright 1970 and 1974 @ iZar 
Westminster Music Ltd, London, 

England. 

TRO-Essex Music International Inc., 

New York, controls all publication rights 

for the U.S.A. and Canada. 

International copyright secured. Frank lommi, Terence Butler, William Ward and John Osbourne 
All rights reserved including public 

performance for profit. 

Used by permission. 

Made in U.S.A. 


This is a short solo, but it contains some very fast blues type licks 
(especially in measure 3). 


Notice the development of a rhythmic motif in measures 6-8. 


Backing Pattern for Solo 


Moderately 
A (no 3rd) Bo(no3rd)A (no 3rd) BY(no 3rd)A (no 3rd) 























“War Pigs” 

© Copyright 1970 and 1974 
Westminster Music Ltd, London, 
England. 

TRO-Essex Music International Inc., 
New York, controls all publication rights 
for the U.S.A. and Canada. 
International copyright secured. 

All rights reserved including public 
performance for profit. 

Used by permission. 

Made in U.S.A. 


Backing Pattern for Solo 


Moderately 





War Pigs 
Frank lommi, John Osbourne, William Ward and Terence Butler 


This song (one of Black Sabbath’s most famous) has a very interesting 
solo. In measures 1-5 we hear a ‘raga’ motif which is played entirely on the 
fourth string. At measure 11 a second guitar solo is ‘bled’ into the track for 
six bars (only the original solo is notated here). 


At measure 19, which is like the start of another solo, we hear some 
unison bends. A nice touch is the reprise of the opening ‘raga’ sound 
toward the end of the solo. | especially like the fifth string bends in 
measures 33-36. 
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“Paranoid” s 
© Copyright 1970 Westminster Music aranol 
Ltd, London, England. 


TRO-Essex Music International Inc., 
New York, controls all publication rights 
for the U.S.A. and Canada. 

International copyright secured. 
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This is a short solo from what may be Black Sabbath’s best-known song. 
The solo follows the rhythmic idea of the backing pattern pretty closely at 
first but then breaks away a bit at measure 8. The figure at measure 16 
ends the solo by duplicating the rhythm of the backing guitar. 


Backing Pattern for Solo 


Fast 
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“Fairies Wear Boots” = 8 
ae Fairies Wear Boots 

Westminster Music Ltd, London, 

England. 

TRO-Essex Music International Inc., 

New York, controls all publication rights 

for the U.S.A. and Canada. 
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All rights reserved including public 

performance for profit. 

Used by permission. 

Made in U.S.A. 


In this solo Tony lommi has borrowed a bit from Jimi Hendrix (the unison 
bends in measures 5-7) and from Eric Clapton (the blues riffs in measures 
13-16, which sound like something from a Cream jam). 


The solo ends with a reprise of the opening theme. 


Backing Pattern for Solo 


Medium shuffle beat dd = d 
G (no 3rd) 
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“Sleeping Village” bal = 

© Copyright 1970 and 1974 Fe in ; a re 
Westminster Music Ltd., London, 

England. 

TRO-Essex Music International Inc., 

New York, controls all publication rights 

for the U.S.A. and Canada. 

International copyright secured. Frank lommi, Terence Butler, William Ward and John Osbourne 
All rights reserved including public 

performance for profit. 

Used. by permission. 

Made in U.S.A. 


The solo in this tune is a real jam, so much so that the barlines I’ve 
indicated are really quite arbitrary. You get the feeling that Tony forgot 
about time signatures and just cut loose. 


There are two solos here, one in each channel. I’ve notated the guitar in 
the left channel. Both guitars are playing similar riffs based mostly on 
pull-offs. 


Backing Pattern for Solo 


Medium tempo 
Dm (no 3rd) 
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“Planet Caravan” 
anet aravahi © Copyright 1970 and 1974 

Westminster Music Ltd, London, 
England. 
TRO-Essex Music International Inc., 
New York, controls all publication rights 
for the U.S.A. and Canada. 

Frank lommi, John Osbourne, William Ward and Terence Butler International copyright secured. 
All rights reserved including public 
performance for profit. 
Used by permission. 


Made in U.S.A. 
The solo from this very nice but atypical Black Sabbath song is more Wes 
Montgomery style jazz than rock’n’ roll, and Tony lommi handles it pretty 
well using a Dorian scale on E. 
There are some very jazzy phrases here, as in measures 6-8. | also like 
measures 24-27 very much. Check out the mellow jazz tone on the guitar 
and the way hammer-ons and pull-offs enhance the jazz atmosphere of the 
tune. 
Backing Pattern for Solo 
Moderately, with a swing feel errr = i: ; I J ) 
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“Wheels of Confusion” a 

© Copyright 1972 Westminster Music heels of Confusion 
Ltd, London, England. 

TRO-Essex Music International Inc., 

New York, controls all publication rights 

for the U.S.A. and Canada. 


International copyright secured. 

All rights reserved including public Frank lommi, Terence Butler, William Ward and John Osbourne 
performance for profit. 

Used by permission. 

Made in U.S.A. 


This solo is a prototype of Tony lommi’s style. Very fast fluttering riffs in 
short bursts alternate with more sustained repeating riffs. 


Tony also plays a few cross rhythms in this solo, as in measures 8 and 15. 
Backing Pattern for Solo 


Moderately bright 
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Discography 


“Black Sabbath” 

“Sleeping Village” 

“The Wizard” 

Taken From Black Sabbath 
Vertigo VO 6 

Reissued as NEL 6002 


“Fairies Wear Boots” 
“Paranoid” 

“Planet Caravan” 

“War Pigs” 

Taken from Paranoid 
Vertigo 6360 011 
Reissued as NEL 6003 


“Sweet Leaf” 

Taken from Master Of Reality 
Vertigo 6360 050 

Reissued as NEL 6004 


“Snowblind” 

“Supernaut” 

“Under the Sun” 

“Wheels of Confusion” 
Taken from Black Sabbath 
Volume 4 

Vertigo 6360 071 
Reissued as NEL 6005 


“A National Acrobat” 
“Looking for Today” 
“Sabbath, Bloody Sabbath” 
Taken from Sabbath, Bloody 
Sabbath 

WWA 005 

Reissued as NEL 6017 


“A Hard Road” 

“Junior’s Eyes” 

“Never Say Die” 

Taken from Never Say Die 
Vertigo 9102 751 
Reissued as PRICE 9 
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